College and University Repertoire

Repertoire Selections for May 

Water Music II: 

The Sailor and Young Nancy, ed. E.J. Moeran


For SATB chorus, unaccompanied



Oxford Music, 53.249
This is a delightful English folk song, arranged to provide a nice variety between the voices. The melody is very pleasing and tuneful, with lower voices largely in tuneful, homophonic harmony. Over the many verses, the story of the two title characters unfolds in a simple and sweet way. A relatively simple and excellent setting of a folk song, this piece may be performed with large and small groups alike and will provide a pleasant contrast in your concert.

Miniwanka by Raymond Murray Schafer


For mixed or treble chorus (multiple divisi)


Universal Edition, UE 15 573
Canadian composer R. Murray Schafer is well known for the compelling and experimental choral techniques used in his compositions, and Miniwanka, or “moments of water” is no exception. The scoring is largely non traditional, involving a scattering of notes in general pitch contour, motivic patterns presented with great freedom, and allowing for many aleatoric sections as well. The effect is truly stunning as Schafer literally paints different types of waterplay.  This is an extremely challenging work to prepare and coordinate, and the cost is rather high for the score, but for an excellent choir, it is a truly masterful and effective work. 

Feller From Fortune, arr. Harry Somers


For SATB chorus, unaccompanied

Walton Music corp., WEI – 1008

In Feller From Fortune, Canadian composer Harry Somers has taken a pleasing folk tune and created an exciting and challenging arrangement for choir. One of Five Songs from Newfoundland Outports, Somers plays with the tune in a variety of ways. One of the most consistent is his alteration of the swinging 6/8 lilt of the original into a variety of different meters (7/8 is most often used but many others are explored. The texture is largely homophonic with an ostinato-like pattern that is found throughout the verses of the song. However, nothing about this piece is typical or predictable. While the verses are largely similar in melody and rhythm, Somers creates dramatic variety in his setting the choruses, each one unique and extremely thrilling, leading to rousing climax. 

Placido e il Mar by Wolfgang Amadeus Mozart (Roger Wagner, ed.)
Alfred Music Publishing AP.LG00841

This chorus from Idomeneo provides the opportunity to expose singers to an opera chorus as well as to observe the non-sacred side of Mozart compositional style. Largely homophonic in a lilting six-eight meter, the piece effectively displays the beautiful balance and symmetry of Mozart’s writing in a very accessible piece. The piece also allows for collaboration with instrumentalists or even a full orchestra, as the instrumental parts from Kalmus for a reasonable rate.

Full Fathom Five by Frank Martin


For SATB (div) chorus, unaccompanied


Universal Edition 7030000
While Vaughan Williams’ setting of this Shakespeare text is arguably the best known, Frank Martin’s setting is also quite masterful and effective. The piece is similar to Vaughan Williams setting in its clever us of the tolling of the bells and its harmonic ambiguity. However, instead of using the bell-like tolling as a structural device throughout the work, Martin’s setting depicts wave-like motion in the treble voices from the very beginning in a haunting oscillation, while the bass voice Full Fathom Five is the second of his five Songs of Ariel, and the piece can effectively stand alone in a concert program, although the entire set of songs are definitely worth a look.

CPDL score of the month: To Be Sung of a Summer Night on the Water by Fredrick Delius

In the two movements of this work, Delius has created interesting musical tapestries for the moderately advanced choir. Both are wordless and contrasting in nature. The first is beautiful and offers simple melodic gestures that are reinvented over constantly shifting chords of lush sonorities. The second movement features a rhythmic tenor or soprano solo, while the choral parts move through a rapid succession of chords that are reminiscent of the first movement and yet re-imagined to fit the style of the second. These are wonderful chamber works and allow for a great variety of interpretation and expression.
